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In spring 2026, the Grand Palais and Centre Pompidou will  
present a unique exhibition around Hilma af Klint (1862-1944), an 
artist whose work disrupts the chronology of modern art. 
Long before established figures of abstraction such as Wassily 
Kandinsky or Kazimir Malevitch, Hilma af Klint produced  
paintings of exceptional boldness as early as 1906, combining 
geometry, flat expanses of bright colour and organic motifs,  
announcing the major currents of the 20th century.

For the fist time in France, the Grand Palais and Centre Pompidou 
are exhibiting the Paintings for the Temple (1906-1915), her 
magnum opus, which includes the monumental series of  
The Ten Largest, showcasing the visionary power of an artist who 
was truly ahead of her time.

Trained at the Royal Academy of Fine Arts in Stockholm,  
Hilma af Klint led parallel artistic lives: one conventional, with 
traditional figurative works, the other clandestine, which remained 
defiantly avant garde. Influenced by her commitment to the 
Theosophical Society, Hilma af Klint drew her creative freedom 
from spiritualist sessions with a group of women who shared her 
utopian vision.Spirals, circles and beams of light reflect a search 
for cosmic harmony and the invisible forces that govern the world, 
giving her works a universal and timeless dimension.

Grand Palais, Gallery 8

Exhibition co-produced by GrandPalaisRmn and Centre 
Pompidou

Curated by 

Professor at Université de Paris 1 Panthéon-Sorbonne
Pascal Rousseau

Staging
Architect/scenographer, Centre Pompidou 
Pascal-Rodriguez

HILMA AF KLINT
06.05→30.08.26

PRESS RELEASE | EXHIBITION

H
ilm

a 
A

f K
lin

t, 
Th

e 
D

ov
e,

 N
o.

 2
, 1

91
5,

 o
il 

on
 c

an
va

s,
 15

5.
5 

× 
11

5.
5 

cm
, H

aK
17

4
B

y 
co

ur
te

sy
 o

f t
he

 H
ilm

a 
af

 K
lin

t F
ou

nd
at

io
n 

/ 
ph

ot
o:

 T
he

 M
od

er
na

 M
us

ee
t, 

St
oc

kh
ol

m



2/2

Press release

GrandPalaisRmn
Head of the Press and Promotion 
Department
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florence.le-moing@grandpalaisrmn.fr

See all the GrandPalaisRmn press 
kits and releases in the online 
press area

grandpalais.fr
@le_grand_palais
#grandpalais

Practical information 
Access	 	  
Entrance square Jean Perrin
17 Avenue du Général Eisenhower,
75008 Paris
Metro line 1 and 13: Champs 
Elysées-Clemenceau
or line 9: Franklin D. Roosevelt

Opening
Tuesday to Sunday
10 am to 7.30 pm
Friday night until 10pm. 
Closed on Mondays

Book at
billetterie.centrepompidou.fr
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Hilma af Klint chose not to reveal her abstract work to her 
contemporaries, stating in her will that her works must remain 
sealed for twenty years after her death. This contributed to the 
late recognition of her work. It was not until the exhibition  
The Spiritual in Art, Abstract Painting 1890-1985 was held in  
Los Angeles in 1986 that her abstract paintings were first 
presented to the general public, marking the beginning of her 
international renown.

This is the fist major solo exhibition of the Swedish artist  
Hilma af Klint to be seen in France, coinciding with an extensive  
re-evaluation of her work in recent years, notably as part of 
a revision of the role of women in the field of modern art.  
Hilma af Klint remains largely overlooked in French museums, 
even though she is now considered worldwide to be an essential 
artist of modern art and the historical beginnings of abstraction.

Beyond the retrospective tribute, this exhibition highlights the 
many sources of inspiration in her work (esotericism, folklore and 
popular art, scientific culture) and questions how art history has 
long overlooked women artists and their contributions to 
foundational movements. Hilma af Klint emerges here as a pivotal 
figure, capable of transcending the boundaries between art, 
science and spirituality, who continues to inspire new generations. 
A unique experience to discover an artist who, while rooted in her 
era, seemed to be in dialogue with the future.

Hilma af Klint

Hilma Af Klint, The Ten Largest, No. 4, Youth, 1907, tempera on paper mounted on 
canvas, 315 x 234 cm.
By courtesy of the Hilma af Klint Foundation / photo: The Moderna Museet,
Stockholm


