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For the centenary of Francgois Morellet’s birth (1926-2016),
Centre Pompidou-Metz presents a retrospective in 100 works
from 1941 to 2016, the most comprehensive exhibition ever of-
fered of his work.

Morellet is a unique figure in that he is both the main French
representative of geometric abstraction and the person who
contributed most decisively to destabilising the movement.

In the oblong space of nearly 1,200 m? in Centre Pompidou-Metz's
Gallery 3, the exhibition offers the public the chance to experience
and feel this ambivalence through two chronological circuits,
starting with figurative paintings from the 1940s in the middle of
the space. On one side is the Morellet who triumphs through the
rules and glory of pictorial materialism. On the other is the
Morellet of optical folly and Neo-Dadaist distance, the one who
seemed to introduce a kind of Trojan horse into the kingdom of his
master, Max Bill.

Just one of these two sides would have been sufficient to
establish Morellet's historic grandeur. In Metz, 2026 will offer vis-
itors the chance to see the two sides of Morellet’s great reputa-
tion.
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After discovering Max Bill's work during his travels to Brazil in 1950
and 1951, Morellet decided to embark upon the path opened up
by concrete art. In 1952, a visit to the Alhambra convinced him to
abandon any notion of composition. From that point on, he adopt-
ed an elementary geometric vocabulary and developed creative
methods that left no scope for subjectivity, using pre-established
procedures applied in a neutral and precise manner. In reaction to
the lyrical abstraction that was dominant at the time, he sought
to remove all expressiveness and embraced a programmed and
systematic art. Placing the figure of the inspired artist back in the
closet, he sought to limit both his sensibility and the number of
decisions to be made in the conception of works, which logically
led him to return to chance. Over the decades, in a narrative that
would lead him to dialogue with concrete art, then with minimal-
ism, of which he was a precursor in many aspects, Morellet be-
came gradually more interested in the painting as an object, plac-
ing it in relation with the wall and even the surrounding space. In
this sense, he can be considered one of the main figures in a form
of modernist classicism, a disciple of the power of rules, a parti-
san of a poetics of reason.

However, at the turn of the 1960s, Morellet realised that his crea-
tive plans sometimes led to optical aberrations. He got involved
with the experimentations of G.R.AV. (Visual Art Research Group),
becoming one of the major representatives of op art (in fact,
Vasarely was one of the first to acquire one of his paintings), an
aesthetic that places emphasis on the destabilisation of the gaze
and the instability of perception. Op art can be considered the ba-
roque moment in the history of geometric abstraction. With Mo-
rellet, the op movement would find an unexpected ally in his Neo-
Dadaist spirit, sustained in part by a long exchange with chance
and its virtues. In his work, the proud, literalist neon light of mini-
malism and Dan Flavin would therefore often become the com-
panion of the gaps that the artist himself would pleasantly asso-
ciate with rococo. In other words, optical folly and derision are one
of the dimensions making up Morellet’s art, as are rules. It would
be highly reductive to see Morellet as the artist who simply intro-
duced a little humour into the kingdom of concrete art. No, his
work is completely founded on ambivalence.

A catalogue published by Editions du Centre Pompidou
accompanies the exhibition. Introduced by an essay from the cu-
rator, it specifically interrogates the international nature of
Morellet's career.

A privileged partner of Centre Pompidou, Centre Pompidou-Metz
has played a key role establishing the 'Constellation’ program
since its 15" anniversary in 2025. This close collaboration was
highlighted in 2024 with many loans for the exhibitions “Lacan,
When Art Meets Psychoanalysis®, “André Masson. There is No Fin-
ished World.", “Seeing Time in Colour. The Challenges of Photogra-
phy* and “The Rehearsal" and, in 2025, the “Suzanne Valadon ex-
hibition, which travelled from Metz to Paris, and the work in
conjunction with “Endless Sunday®, which is currently running.

Centre Pompidou—Metz is also host to the broader national col-
lection, dedicating several spaces to it with various pacing and
viewpoints, all the while continuing with its own schedule.
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100 X MORELLET
For the centenary of Frangois Morellet’s birth, an initiative of
Centre Pompidou brings together more than a dozen institutions
in tribute to one of the major figures of contemporary art.

Morellet's work is found in the greatest public collections in
France, as well as many collections internationally, but he also
made a lasting impression on public space, with over 100 works
visible in our cities - on building fagades, in gardens, at train sta-
tions and on public squares. Thanks to the freedom and humour
with which he used the vocabulary of geometric abstraction, he
was able to create a living dialogue between art, architecture and
the public. Echoing the “Frangois Morellet. 100 per cent” retro-
spective, presented at Centre Pompidou-Metz, a huge national
program has been launched by Centre Pompidou in collaboration
with Studio Morellet, Galerie Mennour (which represents the art-
ist) and many partner institutions.

This large-scale project will unfold all over France through works
on display for the first time and rediscoveries of works in collec-
tions and the public space, as well as a series of encounters, talks
and an international symposium. The aim is to re-examine
Morellet’s legacy, his position in art history, his relationship to
heritage and architecture, and his enduring influence on contem-
porary artists.

Centre Pompidou
Communication and digital media
department

centrepompidou.fr
@centrepompidou
#centrepompidou

Director
Geneviéve Paire

Access all press releases and kits in
our press area

Head of the press office
Dorothée Mireux
dorothee.mireux@centrepompidou.fr

centrepompidou-metz.fr
@centrepompidoumetz_
#centrepompidoumetz

Centre Pompidou-Metz
Communications, Development and
Public Relations Department
Isadora Cristofari

+33(0)6 0459 70 85
isadora.cristofari@centrepompidou-
metz.fr

Claudine Colin communication

- AFINN Partners' society
Laurence Belon

+33(0)7619578 69
laurence.belon@finnpartners.com

Practical information Pricing
All exhibitions with a signle ticket
Access 7€ /10€ /14€
Centre Pompidou—-Metz Group admission
1, parvis des Droits de 'Homme 55€/8€/12€
57020 Metz Free under 26 years old
Unlimited and Priority Access for
Open Hours Pass-M Members
Every day,
Closed on Tuesdays and May 15 POP Card Members
01.11> 31.03 Free and unlimited access to all
MON. | WED. | THU. | FRI. | SAT.| SUN.| exhibitions upon presentation at the
10:00 -18:00 ticket desk
01.04 > 3110

MON. | WED. | THU.|10:00 - 18:00 /
FRI.| SAT.| SUN.|10:00 - 19:00
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