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GERHARD RICHTER
PANORAMA

’I pursue no objectives, no system, 
no tendency; I have no programme, no 
style, no concern. I like the indefinite, 
the boundless. I like continual 
uncertainty,’ wrote Gerhard Richter. 
This retrospective exhibition 
celebrates the 80th birthday of this 
German artist, today recognised as 
one of contemporary art’s most 
important figures. The painter, whose 
approach to art is classical, explored 
new relationships between painting 
and photography in the early 1960s. 
He pioneered new forms of abstraction 
from the early 1970s. In the 1980s, 
he engaged in an erudite and 
innovative reinterpretation of various 
art history genres (portraits,  
historical paintings, landscapes).  
Richter demonstrates a startling 
capacity for reinvention, 

as well as an ability to transform - 
with each change of direction in his 
work - the history of painting.

The ’Panorama’ exhibition is organised 
both chronologically and thematically, 
highlighting the tension between 
figurative and abstract works. It was 
produced in conjunction with the Tate 
Modern in London and the 
Nationalgalerie, Staatliche Museen  
zu Berlin, taking on a different aspect 
at every stage. The Centre Pompidou 
scenography was inspired by  
the 19th century panorama: around 
a triangular, central promontory room, 
the visitor will discover - as in a 
landscape - the themes by 
chronological order, starting with 
an overview of the use of colour 
in Richter’s work on a long wall. 





AT THE CENTRE OF ’PANORAMA’: 
REFLECTIONS, MIRRORS…

At the public opening of the Centre Pompidou in 

February 1977, visitors were able to see not only 

the Marcel Duchamp retrospective but also a 

monographic exhibition by Gerhard Richter  a 

radical proposal in which the 48 Portraits shown 

five years earlier in the German pavilion of the 

Venice Biennale were hung side by side with large 

grey monochromes, the Colour Charts, a few 

landscapes and a glass sculpture. 

The central room of ’Panorama’ (room 6), which 

serves as a ’promontory’ for the visit, displays grey 

monochromes and works made using panes of 

glass, hankering back to the first Richter 

exhibition at the Centre Pompidou. The room’s 

triangular shape evokes the representational 

diagram of the eye’s angle of vision. The works on 

display here - whether grey monochromes, 

mirrors, or works on, under or made from glass - 

all offer a radical questioning of the vision process.

The central place given to these lesser-known and 

lesser-valued pictures and sculptures allows us to 

re-examine and reassess the artist’s work. These 

mirrors, panes of glass, duplications and reflective 

surfaces form what in retrospect amounts to the 

most original series in Richter’s work, 

astonishingly diverse and, above all, essential for 

its comprehension. As suggested by the artist on 

many occasions: ’It is the only image whose 

appearance is constantly changing. And perhaps 

the clue which shows that each image is a mirror.’ 

A PANORAMA OF THE HISTORY 
OF CLASSICAL ART

Most of Richter’s monumental abstract paintings 

from the 1980s are true or false diptyches. 

Likewise, many of his figurative works are 

arranged as duplicates or pairs, as in a mirror. 

Since the beginning of the 1960s, moreover, in 

addition to reproducing his own works, unchanged 

or slightly amended, Richter has reproduced 

masterpieces - sometimes faithfully, sometimes 

interpretatively, but always respectfully. 

Apart from his regular nods to the work of 

Duchamp, it is also worth mentioning Annunciation 

after Titian, created from a postcard of the picture. 

During the 1980s, he paid tribute, in a much less 

direct way, to Chardin and Morandi with his apple 

and bottle still lifes, to Poussin with his large 

landscapes, to the Valpinçon Bather (1808) by 

Ingres, in the portrait of Betty turning away from 

him, and to Vermeer with Lectrice, where Richter’s 

young wife adopts the same pose as the Girl 

Reading a Letter at an Open Window (1657). 

Among the genres of classical painting revisited by 

Richter, landscapes occupy an increasingly 

important place in his work (room 7). Always 

painted from photographs taken during his travels 

or of his surrounding environment, these canvases 

give pride of place to nature and to the sky, without 

any human presence. For the 1991 Sketch series, 

the sometimes misty, diaphanous, opaque 

atmosphere obtained through the use of various 

shading techniques heightens their melancholic 

and timeless nature. 





EXHIBITION MAP

EXITENTRANCE

1. Painting 
     photography

2. Inheriting a tradition 

3. Opposing the motif

7. Rethinking classicism

8. Revealing  
    intimacy

9.18 October 1977

10. Continuing to paint 

5. Revealing chance

6. Seeing through: 
    grey and glass

4. Releasing 
    abstraction  
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AROUND  

THE EXHIBITION

EXHIBITION TALKS

Random adornments: Gerhard 
Richter’s digital abstractions 
By Benjamin Buchloch
Wednesday 6 June, 7pm, Cinéma 1
Free entrance, limited seating 

GUIDED TOURS

In French 
Every Saturday at 3.30pm
Wednesdays: 20 and 27 June, 5, 12 
and 19 September at 7pm
¤4.50 / concessions ¤3.50
(+ Museum & Exhibition ticket at 
concessionary rate, ¤10)
¤3.50 with the annual pass. 
Meet at exhibition entrance with 
tickets 

TOURS FOR DISABLED VISITORS   

- ’Écouter voir’ tour: blind and 
partially sighted visitors
Saturday 9 June at 10am  
¤4.50 including entrance; free for 
one attendant.
Reservation required at least one 
week in advance at 01 44 78 49 54. 
Recommended entrance at corner 
of Rue du Renard / Rue Saint-Merri
- Lip-reading tour:  
hearing-impaired visitors
Saturday 9 June at 11am 
¤4.50 including entrance; free for 
one attendant.
Reservation required at least three 
days in advance. 
Fax 01 44 78 16 62 / 
SMS 06 17 48 45 50 / 
nicole.fournier@centrepompidou.fr
Piazza entrance, left-hand priority 
queue, meet near Information desk. 
- French Sign Language tour:  
deaf visitors
Saturday 9 June at 2.30pm 
Meet at Educational Space, level 0
¤4.50, free for one attendant
Reservation required at least three 
days in advance 
SMS 06 17 48 45 50 / nicole.
fournier@centrepompidou.fr

AT THE LOUVRE

’Gerhard Richter. 
Dessins et aquarelles, 1957-2008’
7 June to 17 September 2012

AUDIO GUIDE

Languages: French, English, 
Spanish, German and Italian. 
Available for rental at the Centre 
Pompidou, the audio guide brings 
the creative process alive. Let us 
guide you around the ’Gerhard 
Richter’ exhibition and discover 
nearly 90 works from the Museum’s 
permanent collections. Special 
tour available for children aged 
8-12. You can also tour the building 
and discover its history. For rental 
at the ticket desk (level 0).  
Pick-up at the Audio Guide booth, 
level 0.
¤5, reduced rate ¤4, 
free for under-13s.

INFORMATION

01 44 78 12 33 

www.centrepompidou.fr

EXHIBITION OPEN

From 6 June to 24 September 2012
Gallery 1, level 6
Daily except Tuesday
11am to 9pm 
Ticket desk closes at 8pm
Late night openings on Thursdays 
until 11pm
Ticket desk closes at 10pm

ADMISSION

with ’Museum & Exhibitions’ ticket  
Valid all day for single entry to the 
Museum and all exhibitions, 
¤13, reduced rate ¤10 
Free for under-18s and holders 
of annual pass

BUY TICKETS ONLINE  

AND PRINT AT HOME 

(Full price only) 
www.centrepompidou.fr/billetterie

TWITTER

Information on the exhibition on 
twitter #Richter hashtag, or http://
www. twitter.com/centrepompidou


